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Happy New Year from Film Hub 
Scotland! We hope you had an enjoyable 
holiday season and have fully recovered from 
any mince pie overindulgence.

2022 was undeniably a tough year both for the film 
exhibition sector and the country as a whole. While the 
wider economic picture remains fairly dispiriting for 
now, I’m glad to be able to kick off the new year with 
at least some good tidings. We were delighted to hear 
that the Scottish Youth Film Foundation (SYFF) have 
secured core funding from The Connery Foundation, 
allowing them to set in place a five year plan. It’s 
thoroughly  deserved and SYFF’s model of collaborating 
in different locations means it’s positive news for film 
education projects across Scotland. You can hear more 
from SYFF co-founder, David Barras, on page 3.

Meanwhile, Screen Scotland’s development of a Film 
and Screen curriculum continues to move forward at 
pace and you can read about the launch of the Screen 
Educator in Residence programme on page 6.

Also in this issue, we welcome a new member to the 
Education in Cinema network, Cove Park, and round 
things out with some examples of language learning 
through film and suggestions for festive programming.
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Young Audiences Forum @ DCA,
28 October 2022

A huge thank you to all those who 
attended our Young Audiences Forum 
(YAF) back in October. We were pleased 
to receive lots of positive feedback and 
particularly grateful to our wonderful 
contributors on the day.

Below is a selection of photos from the 
day and here is a link to the short film 
that we created thanks to the expert 
guidance of Jonathan Charles: 
https://youtu.be/vyYRApGukgM

NETWORK EVENTS

Education in Cinema Network 
Event  @ Cumbernauld Theatre,
24 January 2023

We’ll be holding our next in-person 
networking event on 24 January at 
Cumbernaud Theatre,  Lanternhouse. 
More informal than our YAF, this will 
be a chance to meet and discuss ideas 
with other members and get a tour of 
the multiarts space at Cumbernauld. 
We hope to be able to provide some 
more details by then about BFI FAN 
funding for young audience work.

We’ll also be exploring possibilities 
for a cross-network programme 
of films and learning resources for 
later in the year and offering advice 
to those looking to offer filmmaking 
workshops at their venue or festival.

A small number of bursaries are 
available to help with travel costs. If 
you are interested in attending the 
event or have any questions, please 
contact: 

duncan@filmhubscotland.com

https://youtu.be/vyYRApGukgM
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For the second in our series of 
interviews with practitioners from 
Scotland’s film education community, 
we spoke to David Barras, Executive 
Director of the Scottish Youth Film 
Foundation (SYFF).

What came first for you, education or 
film? 

It was definitely film. I’m a Star Wars 
kid. I was eight years old when it 
came out and it’s a cliché to say but 
it just blew me away. My parents were 
cinema goers and remain so to this 
day and so going to see films was 
something we did when I was growing 
up. But that film in particular led to a 
huge interest in films and I started 
reading Film Review magazine, 
Starburst (specialist magazine for 
SF/Fantasy/horror films) and just 
generally immersing myself in film. 

Education came later and is 
something we at SYFF are passionate 
about. I never even considered I could 
be a filmmaker. A journalist seemed 
the next best thing to me and my 
careers advisor at school talked me 
out of that!  

So, part of the reason SYFF 
exists is to make sure young 
people have the chance to be 
creative and know that if it’s 
something they want to do, 
it’s a legitimate career option.

Any key early film memories?

Disney’s Pinocchio was my first 
cinema experience and I remember 
the whale sequence really impressing 
me. Then Jaws was the first big 
screen event that became a cultural 
touchstone. I recall my parents only 
got to see it on their second attempt 
as they’d gone to Edinburgh and 
queued to get in, but the screening 
was sold out. When they did eventually 
see it, they brought me back a mug 
and a plastic shark. I didn’t see it for a 
year or two after that and I saw it with 
a couple of friends, no adults present. 
I still can’t quite believe it had an ‘A’ 
certificate which allowed children to 
go in unaccompanied. It scared the 
hell out of us, which of course we 
absolutely loved! I still love Jaws and 
we use the Kintner beach scene as a 
clip for film analysis all the time.

INTERVIEW: DAVID BARRAS

David Barras is a filmmaker and film 
educator who has been working in 
media production since 1993. 

Along with Scott Mackay he co-
founded the Scottish Youth Film 
Festival in 2014 and is now Executive 
Director of the Foundation. 

David is a BAFTA New talent nominee 
for the script for Electric Man (2011) 
which he co-wrote with Scott and 
directed. The pair have also directed 
music videos for Fish, Tilt and 
Mason Hill as well as producing and 
directing films for a wide range of 
clients.

Some of the CopTV team, trained by SYFF and embedded as journalists at COP26
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How did SYFF first come into being?

We were the Scottish Youth Film 
Festival before we became the 
Scottish Youth Film Foundation. At the 
time of conception (in 2014) there was 
no national film competition for young 
people. There was EIFF’s Lothians 
competition and there was Discovery, 
which was for young audiences, but 
nothing to celebrate the work of young 
Scottish film makers nationally. 

Scott Mackay was working in our 
hometown of Armadale with a charity 
for young people and we decided 
to apply to the Big Lottery Fund to 
start something using Armadale 
Academy as a venue. We had funding 
to host the festival for two years and 
to run outreach projects  around  
West Lothian. We gathered partners 
from across the film education 
landscape and held a  2-day event  
with workshops, panels, hands-on 
filmmaking and awards. 

It was clear from the start that 
we were addressing a need 
and we’ve taken it forward 
from there. 

What makes SYFF distinctive?

That’s maybe a question for others to 
answer. We are passionate about what 
we do and I hope that shows in the 
work. We put on the best festival we 
can each year. Working with partners 
across the world we give young people 
an experience they may not have had 
the chance to have before. 

It’s about giving young people 
the opportunity to understand 
and play with the most 
common modern form of 
communication. 

They should be able to ‘read and write’ 
film and moving image, whether 
that be adverts, feature films or 
propaganda. That is key. If it inspires 
some to go forward and look at the 
creative industries as a career when 
they might not have considered it, 

that’s great. 

We are open to partnering with 
other organisations and have great 
relationships with Into Film, WWF 
Scotland, the National Library of 
Scotland’s Moving Image Archive 
and The Redford Center (US based 
environmental organisation) to name 
a few. 

That has led to ambitious projects 
like COP TV where we trained 12 
young people from across Scotland 
and embedded them as journalists at 
COP26. They produced short reports 
and films and wove them into five 
hour long shows which were live-
streamed to a global audience over 
the conferences’ last days. 

What significant changes have you 
seen over the years?

I started working in education in 1993, 
so I’ve definitely seen some changes! 

Technology is the major game 
changer, especially in schools. 

As filmmakers who educate,  we’ve  
always been able to take a camera, 
lights, etc and work with young people 
to produce a film. In schools, each 
one maybe had their own camera, but 
hooking it up to something and editing 
was always fraught with challenges. 
Now, tablets mean that young people 
can film and edit on one device — and 

Founders Scott and David at the first Festival, with Best Film winner, Col

INTERVIEW: DAVID BARRAS

 Yellowstone 88 – Song of Fire (2022)
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there are often multiple tablets in each 
school and sometimes each class. 
That means that what we teach can 
be put to use instantly and continue 
after we leave. Teachers, who used 
to be terrified of a camera which 
they’d probably never used before 
are also much happier with tablet/
phone technology as we all use these 
devices in our daily lives. So that’s got 
much easier. Much of the rest of the 
education work remains the same 
which is why a clip from Jaws made 
in 1977 is as good a resource now as it 
was when it first came out.

Any advice for those wanting to work 
more with young people and film?

There are so many things you can do, 
including just watching and talking 
about film. But if there are young people 
interested, there are resources out 
there to help you and many incredible 
film education organisations spread 
across the country, from Alchemy 
in the Borders to Maddrim Media in 
Shetland. As mentioned previously, 
phones and tablets open up the 
possibilities of filmmaking for so many 
people. It’s in the palm of our hands.

It’s a been a challenging time for the 
film sector recently. What do you think 
needs to change and/or what gives 
you cause for optimism?

Education needs to embrace 
project-based learning more. 

Film is ideal for this. It’s a collaborative 
medium and young people get 
enthused about using it because they 
interact with it all the time. Unlocking 
the learning is easier because of this. 
I’ve been doing this for years and it 
works to engage young people and up 
literacy skills as well as all the meta 
skills it increases. 

Film should be a part of every 
child’s education. The great 
thing is that there are moves 
afoot to make this happen 
and Screen Scotland are 
at the vanguard of moving 
forward with ambitious 
schemes to finally put this in 
place. Combine that with the 
production boom, the number 
of studios and therefore jobs 
in the screen sector and I 
believe we have reason to be 
optimistic about the future.

Any exciting things on the horizon for 
SYFF?

SYFF, in Festival and Foundation form, 
was run by Scott and myself as a 
passion project for its first eight years. 
We went project to project and mostly 
year to year, which is precarious and 
doesn’t allow for long-term planning. 

With the recent announcement from 
The Connery Foundation meaning we 
now have core funding in place, we 
have a five year plan which will build 
on what we’ve achieved so far and 
expand in multiple ways. 

Watch this space!

The Scottish Youth Film Foundation is a charity which aims to improve the 
life outcomes of young people in Scotland through film. This is done in three 
ways, through an annual festival, through film education in schools, and through 
Outreach film projects that target young people who would not normally have 
an opportunity to make a film. For more information see  http://www.syff.scot

INTERVIEW: DAVID BARRAS

Hands-on filmmaking at the festival

http://www.syff.scot


A primrary schools screening at Filmhouse as part of Take One Action Film Festival
Photo credit: Take One Action

Credit: RIG Arts
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At our Young Audiences Forum in DCA 
on October 28, we heard from Screen 
Scotland’s Head of Education, Fi 
Milligan Rennie, about plans for a new 
Scottish Film and Screen Curriculum 
and how this relates to the wider 
Scottish film education strategy. 

Central to the trial development of 
the new curriculum is the creation 
of a Screen Educator in Residence 
Programme. This programme has now 
launched and Fi has shared with us the 
following further information:

Screen’s Scotland’s objective is 
to develop and grow the film and 
TV sector in Scotland.   We do this 
by developing a critical mass of 
production infrastructure, developing 
skills and technical training, and 
funding production across film 
and television, and in all genres. We 
develop a vibrant local screen culture 
through audience development, and 
work in education to improve access, 
and develop the skills and talents of 
the next generation. We do all of this 
so that people can choose to live 
and work in the fast growing, highly 
rewarding (financially and creatively) 
Scottish screen sector.

Our strategy starts in schools 
with the belief that film 
and screen education is a 
fundamental literacy and 
provides enrichment of 
the human experience and 
recognition of the purpose 
and value of film and screen 
as an art form. 

We have developed a draft Film and 
Screen Curriculum for Scotland, which 
starts with learning at early years level 
in nursery education settings, through 
all school levels, to senior phase . This is 
a key first step in the aim to have “film 
and screen” as an expressive art within 
the broader Scottish curriculum. The 
draft curriculum also underpins our 
work to widen equality, diversity and 
inclusion within the sector – which can 
be perceived as remote, inaccessible. 
Participation in film production as an 
expressive art at school breaks down 
some of the key barriers to entry.   

Screen Scotland now intends to “road 
test” and further develop the draft Film 
and Screen Curriculum for Scotland 

via the establishment and direct 
management of a Screen Educator 
in Residence programme across five 
areas (Shetland, Inverness, Dundee, 
Edinburgh and Bute) and at all levels 
of education.  

This first phase of the programme 
will run from January 2023 to June 
2023 to deliver, test and evaluate the 
draft curriculum. The programme will 
be delivered in early years settings, 
primary levels 1-7 and in secondary 
schools in first year (S1). This phase 
will take place during term-time from 
January to June 2023 in a 16-week 
delivery block and will timetabled in 
partnership with participating schools.

The Screen Education team are 
partnering with shmu in Aberdeen, 
who will support recruitment, 
administration, and HR functions. We 
are hugely grateful for their support.

The application deadline for the 
programme is 11 January 2023. For 
further information, please contact 
fi.milligan-rennie@creativescotland.
com, or visit http://www.shmu.org.
uk/vacancies/screen-educators-
residence-freelance

SCREEN EDUCATOR IN RESIDENCE PROGRAMME

http://www.shmu.org.uk/vacancies/screen-educators-residence-freelance
http://www.shmu.org.uk/vacancies/screen-educators-residence-freelance
http://www.shmu.org.uk/vacancies/screen-educators-residence-freelance
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Alongside the development of a new 
Film and Screen Curriculum, the 
processes of filmmaking and film 
viewing continue to offer rich learning 
opportunities across other subject 
areas. 

As Film and Screen education becomes 
recognised as a fundamental literacy 
and embedded as an expressive art 
within the broader curriculum, we 
can anticipate that teachers of other 
subjects will increasingly seek to 
engage with film as a medium in their 
own lessons. Such growing demand 
will require the creation of new learning 
resources and the provision of training 
opportunities for teachers—both 
areas in which local exhibitors may be 
well placed to take a lead.

At our October Young Audiences Forum 
we heard from Alchemy Film and 
Arts about their Viewfinders project. 
Delivered in partnership with Scottish 
Borders, and supported by funding 
from the Paul Hamlyn Foundation, 
Viewfinders has seen fourteen 
teachers from across Hawick’s seven  
primary schools learn how to use iPads 
for filmmaking. Through a two-year 
series of workshops and projects the 
scheme has helped build teachers’ 
confidence in media communications 
and enhanced their teaching and 
learning capabilities.

We also heard from Andrew Low and 
Lynne McBride of DCA’s Learning Team 
about their Animating Science project. 
Delivered in partnership with the 
University of Dundee’s School of Life 
Sciences, the project develops stop 
motion animation skills with pupils and 
teachers, supporting them to create 
films about Life Science concepts. It 
was wonderful and very entertaining 
to see the how students were using 
animation to creatively engage 
with science. A particular highlight 
was Dunning Primary School’s mini 
masterpiece, The Rise of Virus X.

Another subject area where film has 
proven to be a powerful means of 
connecting with students, is Modern 
Languages. We caught up with three 
FHS members who provide language 
learning programmes as part of their 
festival offerings.

French Film Festival UK

The Fench Film Festival UK celebrated 
its 30th anniversary in November/
December and International Liaison 
Sylvia Davidson updated us with how 
their schools programme went:

“Merci!”

“Thanks for organising this year 
again. Students love it!”

“Delighted to take part in FFF 
once again!”

These were just three of the messages 
from teachers at the launch of this 
autumn’s learning programme 
which saw 85 Scottish schools and 
a further 13 elsewhere in the UK with 
a  combined total of over 11,000 
pupils participating in the French 
Film Festival’s 2022 programme for 
language learning through film.

The Festival’s guiding principle is for 
all teachers and pupils to be able 
to participate in the programme 
completely free of charge. The 2022 
selection comprised four films with 
an appealing, sometimes thought-
provoking, story offering a glimpse 
into other lives—in French. The titles 
were: Shoom’s Odyssey/L’Odyssée 
de Choum (P1-P4),  Poly (P4/5-S1), 
Adama (P7-S4) and The New Kid/Le 
Noveau (S1-S6). 

LANGUAGE LEARNING THROUGH FILM

Shoom’s  Odyssey/ L’Odyssée de Choum (2019) ©  Picolo Pictures 

https://alchemyfilmandarts.org.uk/viewfinders/
https://www.dca.org.uk/stories/article/animating-science-with-monikie-newbigging-burnside-and-woodlands-primary
https://youtu.be/TyJ2oFFBBcg?t=352


Virginie Bradbury from the (former) PanTayside 1+2 team delivering Shorts For Language Practice during Discovery Film 
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With the programme’s built-in 
adaptability, schools can choose to 
recreate the full cinema experience by 
screening the film in a single session 
—or screening it as multiple episodes 
to fit in with class timetables. The 
accompanying learning packs (in 
French and English) offer a variety 
of ready-made activities, but also 
possibilities for extending into other 
areas such as art work and review 
writing, or filmmaking.

The Festival is most grateful to support 
from a partnership with IFCinema 
and grant support from the Franco-
Scottish Society of Scotland.

Edinburgh Spanish Film Festival

Despite being faced with the challenge 
of CMI closing mere days before 
their opening, ESFF still succesfully 
delivered their annual festival, 
including a programme of schools 
activity. Next year ESFF will be marking 
its own significant anniversary as it 
celebrates ten years of screenings. 
Festival curator Marián A. Aréchaga 
told us about their education work:

Our Schools Programme is an integral 
part of ESFF. We believe that film 
provides a unique opportunity for 

students to learn about language 
and culture and experience the joy of 
watching a film at a non commercial  
cinema. It’s a unique experience of 
learning outside the classroom. Some 
schools turn the day into a whole 
Spanish experience having lunch in 
one of the restaurants in town.

This year,  between Edinburgh and 
Glasgow we had over 650 students 
attend our  primary school screenings, 
we also organised free pop up films at 
Craigmillar  Edinburgh  library, as we 
aim to make cinema accessible to all 
Scottish students.

Discovery Film Festival

Discovery Film Festival has also 
devloped  a Modern Languages (ML) 
learning component to their festival 
activity. For those interested in 
delivering ML film sessions through 
their own venue, Discovery can licence 
their shorts programme for other 
venues, together with free learning 
resources. Mike Tait told us a bit more 
about what they offer:

Working with local ML teachers (and in 
particular, the PanTayside group which 
delivered the national 1+2 languages 
project), Discovery Film Festival has 

been promoting the use of film as 
a stimulus when studying foreign 
languages since 2013. Each year 
in late October/early November we 
programme age-appropriate foreign 
language feature films and provide 
accompanying ML classroom-ready 
materials for use both pre- and post-
screening. All these resources are 
archived on our website and remain 
free to download. Universally popular 
ML titles include Ma vie de Courgette, 
Un sac de billes and Zipi y Zape y el 
club de la canica. 

Another highlight has been using a 
selection of the shorts featured in 
our Wee and Middle Ones collections 
to create an interactive session 
based in the cinema, Shorts For 
Language Practice. Groups watch 
a number of short films and then 
engage in practical language tasks 
inspired by what they’ve just seen. 
Led by experienced ML teachers, 
it’s a chance for students to watch, 
listen—and speak. Initially delivered in 
French, but with equivalent resources 
also created for Spanish, German 
and Gaelic, materials can be found 
at: www.discoveryfilmfestival.org.
uk/resources. Film links and further 
information from mike.tait@dca.org.

LANGUAGE LEARNING THROUGH FILM

http://www.discoveryfilmfestival.org.uk/resources
http://www.discoveryfilmfestival.org.uk/resources


We were delighted to welcome two 
new organisations as FHS members at 
the end of last year: Cove Park in Argyll 
and Bute and RIG Arts in Invercylde. 
Both organisations offer a variety of 
film education activities and it’s great 
to have them as part of our Education 
in Cinema network.

For this edition of the Gazette we 
spoke to Cove Park’s Curator of 
Engagement, Emma Henderson, to 
find out more about their work. We’ll 
be profiling RIG Arts in the next issue.

Cove Park

Situated in an area of exceptional 
natural beauty, overlooking Loch Long 
and the Firth of Clyde, just one hour 
from Glasgow, Cove Park delivers a 
variety of residencies, commissions 
and collaborative projects for 
contemporary artists across all art 
forms. It also has a thriving education 
and community engagement 
programme that includes film related 
activity. Emma Henderson told us 
more about this side of things:

As part of our year-round Engagement 
programme, we offer free workshops, 
talks, screenings and events for 
children, young people, families, 
community groups and schools. 
Workshops are developed and led by 
former residents, providing unique 

experiences for those taking part and 
enabling us to continue to work with 
and support our artists.

Saturday Studios are free monthly 
workshops for children currently in 
primary 3 and above. Each session is 
led by a different alumni artist who 
will share their own techniques, skills 
and experiences across a wide range 
of art forms, providing a diverse and 
exciting programme for all involved.

In addition to the year-round 
Engagement programme, Cove Park 
has also delivered a number of special 
education projects partnering local 
schools with resident artists. 

A recent highlight has been Rainforest 
Days, in which artist Juliana Capes 
worked with pupils of Hermitage 
Academy, Helensburgh and 
Lochgilphead High School to create 
a suite of three short responses to 
Scotland’s rainforest, made entirely 
from footage and descriptive audio 
taken by the students.

Rainforest Days was an outcome of 
the Argyll Beacon Programme, which 
followed Cove Park and ACT (Argyll & 
the Isles Coast & Countryside Trust) 
being named as one of  seven Scottish 
Climate Beacons ahead of COP 26.

As well as working alongside Juliana, 
the participating students had the 
opportunity to visit woodland in Argyll 
on trips led by our ACT colleagues, and 
experts in Scotland’s rainforests.

The completed Rainforest Days suite 
was presented at CCA in Glasgow in 
November, as part of an Encounters 
with Climate event, together with 
two other films commissioned and 
supported by Cove Park.

You can read more about the Climate 
Beacon Project here

And learn more about the Encounters 
with Climate screening here

 Juliana Capes
Credit: Cove Park

Filming Rainforest Days
Credit: Cove Park
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NEW MEMBER PROFILE: COVE PARK

Participants in Rainforest Days
Credit: Cove Park

https://covepark.org/argyll-beacon-update-programme-announcement/
https://covepark.org/encounters-with-climate-argyll-beacon-on-screen-and-air-quotes-premiere/


With BFI’s Screen Culture 2023 
strategy bringing increased energy to 
programming for families, children and 
young people, FHS is looking to build 
up a pool of recommended titles and 
learning resources to help members 
with their own programming decisions 
and education activity delivery.

The Christmas and New Year period 
can be a particularly fruitful time to 
connect with families and school 
audiences and so we’d love to hear 
from you about any programming 
activities that have worked well in your 
area  this festive season (or ones that 
didn’t!), as we start planning for the 
months ahead.

To get the ball rolling we reached out 
to Susie Evans (Cinema and Family 
Film Club Curator at the Barbican) and  
Paul Gallagher (Programme Manager, 
Glasgow Film) to find out about festive 
favourites at their respective venues. 

For Susie, competing with so many 
other venues in London means 
choosing titles that set her programme 
apart from elsewhere. For Paul, the 
decision is a bit different—it’s a special 
chance to bring family films into the 

general programme. But while that 
may often mean capitalising on tried 
and tested crowd pleasers, it doesn’t 
mean that there isn’t also room 
for some more innovative choices, 
especislly for young people aged 15+.

Susie Evans, Barbican

There’s a lot of competition for 
families’ time during the festive 
season so I try to find movies that 
audiences can’t find somewhere 
else. For the past few years, our most 
successful December family show 
has been a ‘Wintry Wonderland’ shorts 
programme that we curate each year.

I look for international titles 
that either feature snow, 
popular cold weather animals 
or wintry landscapes. The 
programme is around 60mins 
long and designed to get 
people in the mood for the 
season without having to 
make it all about Christmas. 

I make sure I’m around on the day to 
introduce the screening and talk about 
the different types of animation that 
might be used, where the films are 
from and anything else the audience 
might want to look out for. 

Since re-opening after the Covid years, 
we’ve found that our family audience 
massively appreciate the unique/in-
person experiences - even if they’re 
small - so whenever possible, I try to 
include short intros before films, flash 
film quizzes or fun competitons (next 
year I’d like to get a festive jumper 
comp going as so many kids turn up 
to the cinema with their sparkles on!)    

Recommendation-wise... The Tomten 
and the Fox is a really impressive 
animation from Norway - it has 
minimal subtitles (barely a few 
sentences) so it’s a lovely way of 
introducing a bit of international 
cinema to families and the story is all 
about kindness and sharing. 

For sheer fun, Penguin is just hilarious 
and kids love it, and Crispy is a really 
charming stop-motion animation 
from AB Studios in Latvia - if you’ve not 
tried any of their animations before I’d
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FESTIVE PROGRAMMING FOR FAMILIES AND YOUNG PEOPLE

The Tomtem and the Fox (2019),  Norwegian Film Institute



Tangerine (2015)

Billed by GFT as, “A perfect antidote to traditional yuletide snowy sentimentality.”

really recommend checking them out 
as their films often have no dialogue 
and are full of quirky characters and 
fantastic models. 

You can check out the full title list for 
Susie’s  Wintry Wonderland collections 
at the following links:

h t t p s : / / w w w . b a r b i c a n . o r g . u k /
whats-on/2022/event/family-film-
club-a-wintry-wonderland-shorts-
programme

https://www.barbican.org.uk/whats-
on/2020/event/wintry-wonderland-
films-for-families

Paul Gallagher, GFT

At Glasgow Film Theatre, Christmas 
offers a rare opportunity for us to 
include films for the whole family 
in our general programming, unlike 
year-round when it tends to just be 
our Saturday morning family slot 
where we programme specifically for 
children. 

Since we know that our core 
audience are adults, we 
tend to choose Christmas 
family films that will offer 
something that parents 
and children can each enjoy 
equally, so we lean on the 
established classics. 

Elf, Home Alone and The Muppet 
Christmas Carol are our staples, and 
then for the cinephile parent who 
wants to introduce their child to a 
classic with more vintage, it’s never 
too early to start them on Frank 
Capra’s It’s a Wonderful Life. 

In recent years we’ve also introduced 
Greta Gerwig’s 2019 adaptation of 
Little Women. It’s not specifically a 
Christmas film, but has a warmth that 
chimes perfectly with the goodwill of 
the season, and its U-rating makes 
it ideal for bringing younger family 
members.

We also like to consider the 15-25 
audience in the Christmas programme, 
and this year GFT’s Youth Board is 
presenting a screening of Sean Baker’s 
decidedly ‘alternative’ Christmas 
Eve-set Tangerine. We’ve also found 
there’s a growing young audience for 
Todd Haynes’ Carol, and of course the 
formerly alternative choice Die Hard – 
now firmly established as a traditional 
Christmas classic – continues to draw 
in new audiences each year!

Crispy (2014)

Carol (2015)
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https://www.barbican.org.uk/whats-on/2022/event/family-film-club-a-wintry-wonderland-shorts-programme
https://www.barbican.org.uk/whats-on/2022/event/family-film-club-a-wintry-wonderland-shorts-programme
https://www.barbican.org.uk/whats-on/2022/event/family-film-club-a-wintry-wonderland-shorts-programme
https://www.barbican.org.uk/whats-on/2022/event/family-film-club-a-wintry-wonderland-shorts-programme
https://www.barbican.org.uk/whats-on/2020/event/wintry-wonderland-films-for-families
https://www.barbican.org.uk/whats-on/2020/event/wintry-wonderland-films-for-families
https://www.barbican.org.uk/whats-on/2020/event/wintry-wonderland-films-for-families


If you’d like an event featured in the 
next issue of the Gazette, or you’d 
like to know more about anything 
discussed in the current issue, do 
please get in touch — we’d love to 
hear from you!

duncan@filmhubscotland.com

Lastly, if you haven’t yet seen it, 
do check out the BFI FAN Guide to 
Working with Young People, produced 
by FAN Young Audiences Manager, 
Moira McVean and Film Programmer 
Thea Berry. It’s packed full of helpful 
information and case studies, includ-
ing advice on how to recruit young 
people, how to run a focus group and 
how to co-produce and co-design 
events. There’s also guidance on safe-
guarding processes, funding resourc-
es and a further reading list.

https://filmlondon.org.uk/resource/
fan-guide-to-working-with-young-
people

Rocks (2019)  

Here’s a few highlights from our 
members’ upcoming activity:

Cinemaattic is holding a filmmaking 
workshop with director Meritxell 
Colell, at Craigmillar Library, Edinburgh 
on 30 January at 3:30 pm:

We will analyse the creative processes 
that are put into play in a film, sharing 
materials from different projects.
Throughout the day, we will discuss 
issues that are at stake, both on a 
human and creative level, to share 
different ways of approaching 
cinematographic work. 

The workshop will be free but people 
wanting to come need to register 
their interest via the contact form at 
cinemaattic.com 

Alchemy Film & Arts is starting a Film 
Club: This will be a relaxed monthly 
meetup for young Borders-based 
filmmakers, film curators and film 
lovers to come together, discuss films 
and meet likeminded folk. 

The first meeting will be held in Heart 
of Hawick, TD9 0AE on Wednesday 25 
January at 5-7pm and will be a chance 
to watch and discuss some of history’s 
most effective and cinematic music 
videos in celebration of Burns Night. 
Refreshments will be provided, and we 
can support travel if needed.

Anyone interested in coming along 
can find out more info and fill in 
the sign up sheet here: https://
alchemyfilmandarts.org.uk/film-club/

GMAC’s monthly film event, Film Loop, 
returns on Thursday 19 January for its 
first event of 2023. 

Held at 103 Trongate, Glasgow from 
6pm - 8pm: 

Film Loop, is for filmmakers (writers, 
directors, producers, actors, etc.) to 
meet, connect, share and develop 
ideas, stories/scripts and develop their 
own DIY filmmaking in a safe space 
which has a focus on peer support and 
the exchange of dialogue. 

GMAC Film staff, Wilma Smith, 
Caitlin McMullan and Gary Hewitt 
can also offer guidance and informal 
consultancy in the development of 
film projects. 

Film Loop is free to attend. We can’t 
wait to see you there!

https://fb.me/e/3dDQPS5mz

Meritxell Colell
Credit: Deborah Maite
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https://filmlondon.org.uk/resource/fan-guide-to-working-with-young-people
https://filmlondon.org.uk/resource/fan-guide-to-working-with-young-people
https://filmlondon.org.uk/resource/fan-guide-to-working-with-young-people
http://cinemaattic.com
https://fb.me/e/3dDQPS5mz

