
'Our words, thoughts and ideas

will scatter to seed the future'

Framing It
Differently 



The Project 
‘Framing it Differently’ has been a

collaboration project between Beamish

Museum and Exeter University’s Enliven

Project. Over the past 12 weeks this group has

explored the natural environment which makes

Beamish Museum such a unique and beautiful

place. 

Each week we have walked and photographed

the changing landscapes through the spring

and summer months. Embracing the mindful

act of watching and noticing the natural

elements of the museum come to life. 

We have also incorporated workshops

throughout the project to help us to learn more

about photography and the historical

techniques which have revolutionised the

practice throughout time. 

This booklet includes images taken by each

member of the group and shows the range of

different areas which they have discovered,

and the natural beauty they have found

throughout the museum grounds. The words

were created by the group whilst taking part in

a poetry workshop, and echo the images taken

throughout our journey. 



T h e  g r a s s  w a s  d e w y  a n d

c o v e r e d  w i t h  s p i d e r ’ s

w e b s .  T h e  e a r l y  m o r n i n g

h a d  a  f r e s h n e s s  o n l y

k n o w n  a f t e r  a  s t o r m .

T h e  g r a s s  h a d  j u s t  b e e n

c u t  a n d  t h e  a i r  s m e l t  o f

s p r i n g .  T h e  d a f f o d i l

h e a d s  w e r e  j u s t

p o p p i n g  t h r o u g h  t h e

g r o u n d .  T h e  l a n d  w a s  a

h a v e n  f o r  t h e  w i l d l i f e ,

r a b b i t s ,  b i r d s  a n d

i n s e c t s  w h o  c a l l e d  t h i s

h o m e .  T h e r e  w a s  a

s t i l l n e s s  i n  t h e  a i r  w i t h

j u s t  t h e  s o u n d  o f  b i r d

s o n g  i n  t h e  d i s t a n c e .

E v e r y t h i n g  w a s  a t  i t

s h o u l d  b e .  E v e r y t h i n g

w a s  o n e .  





TinType Photography

Local photographer Andy Martin came along to one of our sessions to teach us about the

process of creating Victorian Tintype photographs, this technique dates back to 1851. The

method involves coating metal plates in a collodion solution before placing it into silver

nitrate. Once sensitised by the silver, the plate is loaded into the camera and the

exposure is made. The plate is then returned to the dark room to be developed and fixed. 

The images here show each member of the group.





We used the art space above Norman Cornish's House

as a make shift studio to take the photographs. Here

are some of the behind the scene images. 





T h e  t r e e  w a s  o a k ,  i t

s t o o d  i n  t h e  m i d d l e  o f

a  m e a d o w  w h e r e  s h e e p

g r a z e d .  T h e  s h e e p

p r o t e c t e d  t h e i r  y o u n g

l a m b s  a n d  I  f e l t  a l l

t h e i r  a t t e n t i o n  s h i f t  t o

m e  a s  I  w a l k e d  p a s t .

A n i m a l ’ s  e y e s  c a n  b e

s o  k n o w i n g ,  s o  h u m a n .

I t ’ s  s t r a n g e  t h e  w a y

t h e y  s e e m  t o  b e  a b l e

t o  r e a d  y o u r  m i n d .  S o

f u l l  o f  w i s d o m .  A m i d

t h e  l e a v e s  o f  t h e  o a k

t r e e  t h e  b i r d s  t w i t t e r e d

a n d  s a n g  a s  t h e y  w e n t

a b o u t  t h e i r  d a i l y  t a s k s .

I  t i g h t e n e d  t h e  d o g s

l e a d  a s  h e  w a s

i n t e r e s t e d  i n  t h e

w o o l e n  a n i m a l s  a n d

w i s h e d  t o  p l a y  w i t h

t h e m  a s  w e l l .  





T h e  f e n c e  w a s  o l d  a n d

r i c k e t y ,  a l l  a g e d  f r o m

t h e  s u n  a n d  c o v e r e d  i n

m o s s .  I t  w a s  a n

e n t r a n c e  t o  s o m e  v e r y

d a r k  w o o d s  w h i c h  w e r e

e v e n  o l d e r  t h a n  t h e

f e n c e .  Y o u  c o u l d  j u s t

s e e  t h e  y e l l o w  o f  t h e

s u n  b e t w e e n  t h e

b r a n c h e s  a b o v e ,

c a s t i n g  l o n g  s h a d o w s

o v e r  t h e  p a t h .  I t  w a s

c o m p l e t e l y  s i l e n t ,

e x c e p t  f o r  t h e  s o u n d  o f

o n e  l o n e  r a v e n .  T h e

s o u n d  o f  i t s  c a l l

s e e m e d  t o  p a s s  s t r a i g h t

t h r o u g h  m e .  I  g u e s s  I ’ l l

n e v e r  k n o w  w h o  t h e

r a v e n  w a s  c a l l i n g  t o  o r

w h y ,  b u t  t h e  s o u n d  w a s

h a u n t i n g  a n d  w i l l  s t a y

w i t h  m e  f o r e v e r  m o r e .  





Cyanotype Printing 

These images were created using cyanotype printing which as a technique dates back to 1842. It

uses a mix of potassium ferricyanide and ferric ammonium citrate which is coated on the paper.

Once exposed to sunlight this causes a chemical reaction which gives the paper the blue hue. 

To create our images we used wildflowers which were selected and hand pressed by the group

from different areas of the museum. 





T h e  s k y  w a s  a  b r i g h t  v i b r a n t  l i g h t  b l u e  w i t h  t h e

c l o u d s  f l o a t i n g  o n  t h e  g e n t l e  b r e e z e .  I t  w a s  f i l l e d

w i t h  t h o u s a n d s  o f  b e a u t i f u l  d a n d e l i o n  s e e d s ,

b l o w i n g  t o  a n d  f r o  l i k e  t h e  w h i s p e r s  o f  h a l f -

f o r g o t t e n  c h i l d h o o d  s e c r e t s .  W a t c h i n g  t h e  s c e n e  a

c h i l d  c a u g h t  o n e  i n  t h e i r  h a n d  a n d  w i t h  e y e s  h a l f

c l o s e d  m u t t e r e d  a  q u i e t  w i s h  a n d  s a w  i t  o n  i t s  w a y

w i t h  i t s  p r e c i o u s  c a r g o .  








T h e  b e e  w a s  f l y i n g

t h r o u g h  a  m e a d o w  a t

b r e a k n e c k  s p e e d .  I t

w a s  c l e a r l y  i n  a

r u s h ,  h e a d i n g

t o w a r d s  a  c e r t a i n

p o i n t .  H e  w a s  a

b u s y  l i t t l e  b u n d l e  o f

b l a c k  a n d  y e l l o w

w i t h  f a i n t  s i g n s  o f

p o l l e n  d o t t e d  o n  h i s

b a c k s i d e .  T h e n  t h e

b u t t e r f l i e s  e m e r g e d

a l o n g  w i t h  t h e  c a t

s t e a l t h i l y  m o v i n g

t o w a r d s  t h e  f e n c e

w h e r e  t h e  b i r d s  w e r e

f e a s t i n g  o n  t h e

b e r r i e s  o f  t h e

h a w t h o r n  b u s h e s .

J u s t  b e s i d e  t h e

h a w t h o r n  w a s  a

w h i t e  d a i s y  f l o w e r .

T h e  l i t t l e  b e e  s a t

w i t h  a  s w a l l o w

p e r c h e d  n e x t  t o  h i m .

A l l  o f  t h i s  a c t i v i t y

i n  a  p e a c e f u l

m e a d o w  –  a t  f i r s t

g l a n c e  i t  m a y  s e e m

t o  a  p a s s e r s - b y  t h a t

n o t h i n g  w a s  g o i n g

o n .  O n  c l o s e r

i n s p e c t i o n  i t  w a s  a

h i v e  o f  i n d u s t r y .  



D u r i n g  t h e  t w e l v e

w e e k s  o f  ' F r a m i n g  i t

D i f f e r e n t l y '  o n e  o f  t h e

p a r t i c i p a n t s  w a s  o n

h o l i d a y  i n  M e x i c o  f o r

t h r e e  w e e k s .  T h i s

d i d n ' t  s t o p  t h e m  s t i l l

t a k i n g  i m a g e s  t o  b e

p a r t  t h e  f i n a l  p r o j e c t .






T h e  r i v e r  w a s  f u l l  o f

f i s h ,  t h e y  w e r e

j u m p i n g  a s  I  t r i e d

t o  f i n d  t h e  r i g h t

p a t t e r n  o f  a r t i f i c i a l

f l y .   R e l a x i n g  o n  t h e

e d g e   o f  t h e  r i v e r  I

s e n t  t h e  f l y  o u t .  M y   

m i n d  w o n d e r i n g

' w h a t  I  c a n  c a t c h

t o d a y ' ,  ' w h a t  w i l l  b e

g e n t l y  t u g g i n g  o n

t h e  l i n e ' .  M y

t h o u g h t s  d r i f t e d  o f f

w h i l e  I  s a t  w a i t i n g

f o r  a  b i t e  –  t h e

s o u n d  o f  b i r d s  i n

t h e  t r e e s  a n d  t h e

r i v e r  a s  i t

m e a n d e r e d  b y .  I t

b r o u g h t  m e  b a c k  t o

m y  c h i l d h o o d  a n d

t h o s e  l o n g  h a z y

d a y s  l e a r n i n g  f r o m

m y  f a t h e r  t h e  w a y s

o f  t h e  r i v e r .



Thank you

Special thanks to our participants. Thank you for

sharing your stories, memories, laughter and

friendship. 

Thank you also to the many talented artists who have

helped us learn, reflect and develop. Especially Ian

Beesley for all of his help and for showing us the

beauty of dandelions, Rowan McCabe for helping us

put into words the way nature makes us feel and Andy

Martin for teaching us the history and importance of

photography. 

And a final thanks to our funders the Enliven Project

and Exeter University. To find out more about the

enliven project visit: enlivenproject.co.uk
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